The Secret of Perfect String Transfer
ONE OF PROFESSOR AUER'S MOST IMPORTANT RULES

Any bowing is relatively simple as long as the bow is used on one string only. It is
when the bow is transferred to a new string that the difficulty arises. It can really be said
that the main probiem of Bow technique is embedded in the art of a perfect change of strings.

CHANGE OF STRINGS

In order to gain a smooth inaudible String Transfer, Prof. Auer recommended that fke
Singer, just used, should remain on the string until the bow has changed to the new string,
that is: A momentary and simultaneous resting of both fingers on two strings.

Prof. Auer claimed (and rightly so) that a perfect String Transfer was impossible with-

out adhering to this important rule.

EXERCISES TFTOR STRING TRANSFERS
with stationery position of two fingers
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String transfers with 2 notes to each bow
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String transfers with 3 notes to each bow
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String transfers with 4 notes to each bow

Count: 1 2 3 4

A. TEGNER

In playful mood Arranged by M. B.
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VARIETIES OF BOWING

Practise: a) Separate bows
bl 2 noles in a bow
e} 4 noles in a bow

Always use the open string wherever the fourth finger is not marked,

4 FOURTH ETUDE
4 _ M. B.
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In the following exercises the down-bow should be played guiedly and the up-bow slowly, using this part
of the bow: A-B, B-A

The Squirrel

Scherzando
Count: 1 2 3 1 2 3 -
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Correct Finger-action
Across the Strings

To learn how a correct finger-action wress fhe strings is carried out, is of equal
importance to knowing how a smooth and correct string transfer is to be carried out

with the bow.
A correct Finger-action when crossing the strings calls for a sidexay movement of

the fingers. This sideway movement should be carried out with ease and freedom by

the fingers, independent of the hand.

Do not move the Hand!
Move only the Fingers!

We have another movement of the hand:  The /Jeagfhwise movemen!, which is con-

sidered in Part IIL
It is also importiant to learn nut only the exact position of each note on the & strings,

but also Aeer the different notes on the different strings correspond fo eack other across

the strings as well as their correct fingering.

EXPLANATION

The above diagram clearly shows the position of each and every note on the 4
strings, as well as their relationship to each other and the appropriate fingering for
them aeross lhe strings.
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RELATIVE DISTANCES

between notes on neighboring sirings, as indicated
with dotted lines on the diagram, are as follows:-

On G and D Strings: On D and A Strings: ! On A and E Strings:
G- E - a whole atep D« B . whole step A- F- half step
A- F = adalf step E- C Aalf step B- G= kalf step
B+ G= a Anlf siep F- D- whole step . C- A= whole step
C- A= awhole sep G- E - whole step , D- B= whole step
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EXERCISES FOR B and F

The interval from B to Fis a so-called dimimighed fifih, and as these two notes are not exactly op-
posite to each other on the violin fingerboard, their production with the same finger brings about a
peculiar difficulty and necessitates particular care,

To play these notes, the finger must always be lifted after cach note, and reset upun the aeigh-
boring string either higher or lower, as called for by the new note.

Practise the following exercises very slowly and carefully and remember tu place the finger
first before drawing the bow.

Part 11, page 125, contains & marvellous fingering for diminished fifths, Bula beginner should
at first study thie ordinary fingering,
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SCALE OF A MINOR

Half steps: B-C and G#-A when ascending
F-E and C - B when descending

Two secrets of how to gain perfect intonation:

(1) Play the Kalf-steps as closely together as possible
(2) Play a high leading lone- (the sevonth tone)
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BROKEN CHORDS

Count: 12 34 4 " , 8
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NOTES OF DIFFERENT TIME-VALUE

in one Bow

Half and Quarter Notes

[ B . A

For Down-bow: Use /2 of the bow for the half note (A-B), Use Y3 of the bow for the quarter note (B-C)
and reverse for Up-bow
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Dotted Quarter and Eighth Notes
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For Down-bow: Use ¥4 of the bow for the dotted quarter note (A-B). Use ¥ of the bow for the eighth note (B-C)
Reverse for Up-bow.

Count: 1 & 2 & 3 & 4 & 3
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THE RHYTHMIC PULSE

which beats throughout this tune is:
4123,4123

It should be clearly understood that the rhythmic pulse is mof 42,1234, busf 4123, Before play-

ing, count 41 23 -aloud - throughout the whole tune and sec how exactly this rhythmic pulse fits to
the very last measure,

Old French Song

Espressivo
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SIXTH ETUDE

Use whole bow with supple wrist. Mind correct inward bend of your left arm.... (See JU )
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BROKEN CHORDS
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EXERCISES FOR CROSSING THE STRINGS
(Key of G Major)

*) The second finger must be pluced npon hoth strings simuoltaneously.

an) Diminizhed Firrae like theas (Fd to 0) also referred to nt times ss fasse iz g vis, occur very frequently

and partloular attention must always be given 1o perfect intonetion. The fingers must be lifted and reset as
explained on page 57,
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DETACHED NOTES IN ONE BOW

Dots wnder slurred notes signify, that these notes should sound defached within one stroke,
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These notes %ﬂ ¥ .:H are to be played J
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To obtain this e¢ffect a momentary halt most' be made between the two potes; but the bow muet mofd
be taken away from the siring; it must simply be etopped and then started again,
Each note must be produced clearly and evenly.

WHOLE BOW
Count: 123 4
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Keep your Violin and How in perfict eondition
and spatiessly clean, M. H.

The Burgomaster
Swedish Song

A. TEGNER
Humorously " . . Arranged by M.B.
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%1 The second finger to be lified and reset as explained on the preceeding page.
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SKIPS ACROSS ONE OR TWO STRINGS

in the hund and guide it across the strings with a loose wrist.

I akipping nevoss one ar two unwsed strings olwoys hold the bow firmly

L.A
The skipped open strings must not be sounded. Vv
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EXERCISES FOR CHANGE OF BOW

at the Nut and Tip, developing flexibility of the Wrist.

The following exercises are to be practised very near Lo nut or tip, with shert, soft strokes of

the bow. Only the Wrist is to be moved and the entire upper and lower arm must be held ebso-
futely guiet.

EXERCISES ON ONE STRING

Count: 1 2 3 4
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EXERCISES ACROSS TWO STRINGS
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This style of “Bowing” is only to b used for exercistng purposes, such as the above.
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